SR {

e s \f{;ﬁ% X v & fhaler2nd, minor 3rd and oerfect Sth
N S04 Finding the new ko signature
B "'5':’ Transbosmg melodias with a cidentals

\ | Transposing struments

i % 27 1n e MM will i=m about
NS \
Ay by
q N

o

+ Transposing by a major 2nd, minor 3rd and perfect Sth

'\\J\ \ ade 2 \\Wt carnt h ’ ]
e ©how Lo transpose music up or down an octave. Let's explore
ow 10 transpose notes so that they sound:

) :i‘"\' ,‘ Yy i . 4
I higher or lower  + a minor 3rd higher or lower  * a perfect 5th higher or lower

~ o axram shows how to transpose the note C up or down by the intervals shown.

perf i ; iy
- :C]: 5”‘) ?:nlnor 3rd  major2nd original note major2nd  minor3rd  perfect Sth
semitones) (3 semitones) (2 semitones) (2 sernitones) (3 semitones) (7 semitones)
) o
ﬁ X Ml) € e
e——F
- LOWER HIGHER e
&5 )
Smart tip
You can work out intervals by counting up or
down in semitones from the starting note-
« major 2nd = 2 semitones (1 tone)
« minor 3rd = 3 semitones -
= perfect 5th = 7 semitones
J
Exercise 1 Transpose these notes by the named intervals.
] © o 39
major 2nd major 2nd minor 3rd perfect Sth perfect Sth
lower higher lower higher lower
ey O
: —H—e— o j
c - -
major 2nd minor 3rd minor 3rd perfect 5th perfect Sth
higher lower higher higher lower

Chapter 3: Pitch (Part 2) | 17



* It we transpose the note C up a major 2nd, it

The major Cr Minor tonat .
becomes the note D, onaiy,

e stays the same when 3
* In the same way, if we transpose notes in the ' melody is transposes
key of C major up a major 2nd, they become notes - s
in the key of D major. e

+ The key signature of D major - the new key = is used
so that we do not have to write lots of accidentals.

2
u_ﬁ..-w:3 transposed up @ M::‘
- major 2nd becomes —

£

} 8 transposed up @ . : §

* —— minor 3rd becomes = Pro

i -

\ == > transposed up a = 3
. —4 perfect 5th becomes ‘

Exercise 2 Circle TRUE or FALSE for each statement.

a The key of C major transposed up a major 2nd becomes the key of D major. FALSE

Bl The key of C minor transposed down a minor 3rd becomes the key of A minor. <TRU§) FALSE

The key of C major transposed up a perfect Sth becomes the key of F major. TRUE@
The key of C major transposed down a major 2nd becomes the key of B major. TRUE
The key of C major transposed up a minor 3rd becomes the key of Eb major. FALSE

The key of C minor transposed down a perfect 5th becomes the key of G minor. TR'Je ‘
|

18 | Discovenng Music Theory Lrade 5
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Exercise 3 Complete these sentences. 4

a The key of D major transposed up a major

The key of G major transposed upar \'.;

a The key of A major transpoe anm
. The key of E minor

The key of D maje

The key of G




Exer
c X

.Ise 4 Tick (V) one box to show the correct key signature.
P o .

Smart tip .

First, ident; |
or U re?at;:: the‘ key and tonic note of the original key signature (you can use either the Major
© minor key). To find the new key, work out the what the new tonic note w1 be

For example '
transpos:d e, if the ;omc note C transposed up a minor 3rd becomes Eb, then the key of ¢ Majo
| UR a minor 3rd becomes Eb major. ¢

n transposed up a # f # ==
S Major 2nd becomes  AEF ‘ D ‘ : V
D

)

minor 3rd becomes

b | E transposed up a %% 5 \ ,
perfect Sth becomes XD | %: [_] e ”LD‘/

T
=5
i
i
=

u o = transposed up a =B ‘
perfect Sth becomes ;_J

|

NS

L
P

ER

B transposed down a

major 2nd becomes =¥ F[K! i‘:j}bu{'? L ] ﬁa E

¢

==

n —~3-rie transposed down a ﬂ:ﬁ ! "J A

5 J . -

- m b XD { L &
inor 3rd becomes ) %:_ “_ ‘

)
.‘Eﬂ
sy %8> transposed down a \X R = B
—##4 major 2nd becomes = [ l ] % L

transposed downa Ty .
% perfect 5th becomes e l l ZpTP ﬂz/

20 | Discovering Music Theory: Grade 5
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- T

_ Let's imagine we have to transpose this melody do

new key by transposing

« First, we work out the
the key is C major of

No sharps or flats means

. Of course, B> major and G minor have the same ke

. Now we write every note a major 2nd (or a tone

9 How to tra
wn @ major 2nd: 4 = :

the tonic down 2 maj
A minor, 5O th

be a major 2nd lower ~ B> major of G minor.
' ich will be: @
y signature, whic

) lower:

e

——

or 2nd.
e new key will

Exercise 5 Transpose this melody by the named intervals.
The key signature and first note are given in [C}.

1 f
1

=== — B
—

A
smart tip

As well as making sure each note

is transposed correctly, check
that the interval between each
consecutive note is the same as

the original.

B Upamajor 2nd O o 3
’ g i s 5
—)
] upaminor3rd ! s
Y 1 L. | —

() 1

Down a minor 3rd %ﬁ s
il ! A |
.) ___I_.‘ 3

Up a perfect 5th

Down a perfect Sth - e e |

Chapter 3. Piten (Part o o B



EXercise 6 These bars have been transposq |
Put a tick (o) or cross ( X ) unde
whether each is correct or incor

Down a major 2nd




Pl o

Tran i " .
: >ROsing Melodies with accidentals
dome mo%oj;t S, such as

i S those in minor keys, contain notes with accidentals outside of
B .. t's explore how to transpose a melody that contains accidentals.

\1tLH{‘ L{\

T}

- ) ]
1S Me OQy

neads to be transposed up a major 2nd: eyt g

* First, we need to work out the new key and key signature. The key signature of the
original melody tells us tha

‘ _ tthe key is F major or D minor, so the new key will be a

major 2nd higher — G major or E minor,

* Next, we write each note a major 2nd higher than the original.

* In order to make every interval a ma
need one in the transposed version.
a different accidental. In the original
raised by a semitone — to BE.
needs to be raised by a semit

jor 2nd, every note with an accidental will
However, the transposed notes might need
melody, the Bb in the key signature has been

The equivalent note in the transposed melody also
one - from C to C&.

Did you know?

In the transposed version of this melody, the second note is written as a C& not a Db, even
though these are enharmonic equivalents. This is because we are transposing by a major
3 2nd rather than a diminished 3rd. For more information on intervals, see Chapter 5.

Exercise 7 Transpose each key and note by the named interval.

»
% - Up a major 2nd % bre
> :

13

Y]
Down a major 2nd  (ay
AN 4 Y]
v n
g e Up a minor 3rd z.}L o
‘) .

: - fect Sth : g
n %F Down a perfect 3!

Chapter 3: Pitch (Part 2) | 23




€ SOME s} 4
; shown. There ar Haree

EXercise 8 These bars hav been transposed by the '"“N‘I’sw"’w" i

Put a tick (&) or cross ( ¥ ) underneath the -

whether each is correct or incorrect. /‘

Up a major 2nd U
—

a remember!

Every note with an accidental i the
original melody will need one in ¢,
transposed melody — but the type ¢
accidental needed may be differen

Down a minor 3rd

=

%’

4|

I

v MR M E

Up a minor 3rd

Up a major 2nd

Down a minor 3rd

\ . - — S '
== = U 3=
e A !
o .. - reon T ———. <A—
Y, v % -
| R
Up a perfect 5th Down a perfect Sth
- O e — ) S o S E— # oo
B G228 = B %
e

Srade &
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EXercnse 9 Write the sounding or written note in each example, adding accidentals wheye Ners..

ar
4 i

r\ ‘ *—\\ o
; N

Remember!
Clarinet in 8 ang trumpet in B> sound a major 2nd lower. Clarinet in A sounds a minor 3rd lower
Cor anglais and horn in £ sound a perfect 5th lower. R

Clarinet in Bb My . W HorninF 7'7
S
N = = F ===
o —x — - ~v RS cons e,
P : b Ty
written sounds written soungds
Cor anglais ClarinetinA ., o |
NG el
TR o | i
e gt
& —SO— = d] {o- e
B —
written sounds written Sounds
Trumpet in B> HorninF
i .
L !
e] iib co = %& =S —
\‘.j’ a4 ] : @
Rl b )
written sounds written ~ sounds
Clarinet in B> Clarinet in A

————

S : )
=2 e
a | h] . =

o da g A
written sounds written sounds
—
Challenge!

Here is a bar written for a clarinet in Bb. Can you rewrite it a major 2nd lower to be at concert pi&h?

==_ =———

. e
\ —
YCur progress b :{;:”
Congratulations! You've completed all the work for Grade 5 on Piteh o' E : %

Turn to the Practice Exam Paper on page 85 if you'd like to try some sample exam questions. &
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. In this haptee You g

-

P gt MO 8 | e Gz
-, T €hoosing suitabléichords for 3 €0ce.

’i The supertonic chorg ()
* At Grade 4, we ¢

cf major and minor scales.
* The Supertonic chord (11)

xplored primary chords: chords built on the Tst, 4th,
and Sth degrees

is built on the 2nd degree of the scale.

l it
: | Cmajor
ks = —_— n = e e
\ b ‘g_' — T e o | ©-
‘; l I v v
‘ tonic  supertonic subdominant dominant
!
!
| Cminor :
> 0 =i —a—lor-
- LAam/ S —"—"8—"—‘; (@]
| I v vV
i tonic supertonic subdominant dominant
ﬁ In chord Il of C minor, the top note is an A> because it is made up of
: notes from the harmonic minor scale.
; L
r ~
: Exercise 1 Add one note to complete each supertonic chord. Remember!
i : * We use roman numerals
H Bb
o S o to identify chords.
: - %}, Each chord is built on
B8 ¢3 -+ ¢ a a degree of the scale,
o 10, 8 which gives us the
" " number of the chord.
* The note that a chord is
F minor F2 major built on is called its root
= when this note is at
= i{?:__——t —— - the bottom of the
N — i d chord, it is said tobe
in root position. oV
I I ‘
e ke

~overing MusiC Theory: Grade §




Theory in sound

Play (or ask someone to play to ——
Listen carefully to how they sound. rd

« Chords I, IVand V in the major key are
« Chords 1 and IV in the minor key are
contains the raised leading note
a diminished Sth between the




Exercise 3 Describe the two chords in each
and then identify the cadvnc;‘.

Smart tip

+ Start by working out the Key from the ke

* Then work out the two ¢hards by looking at the

« It the final chord is V the cadence 15 imlig et
< criect

perfect (V-1 or plagal UV-1)

y Signa

——

s
]
¥

.
oo
Wy

i

question usi



i . ;
[ adences in minor keys

When we write cadences in minor keys, chord V will contain the raised !ea.dsvg' Aode
Cre are example
The raised

H

s of the three cadences we have learnt, written in £ minor,
leading note is D¢ '

Imperfect

Exercise 4 includes cadences In major or minor keys, with up to four sharps or flats in the ke; - . .

Exercise 4 1

ck one box to name each cadence.

Smart tip

Start by identifying whether cBOrd_s .
are | 1L, IV or V in the given key.

D major

%%I i ::' —
PR N]é
b imperfect

B - J J J al ‘ perfect plagal

F--'-\’
!
' t

J5 g
B> major
e J |
e T ;
< i .1 J perfect plagal D imperfect D

T

e

&

48 | Discovering Music Theory: Grade 5
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Exerclse S Indicate suitable chords for each of the
writing L 11 IV or V in each box, and then

smart tip

« Choose chords that contain the majority of t
« Make sure that the two chords you choose for




Exercise S Continued.

= 4 imperfect
% et erfect @
=l FEme -t _...—’:1‘9 P .
n e it (D

L e e

R

<0 2C
,I:J:fﬂ perfect plagal '\_/

i _t-M—;-‘iWP%
B
oy = : R

e e 3 e f‘
Ecs==—=caas- ==
! : - T

i 3

0 A S

1. Identify the key. From the key signature we can see that it's either B> major or G miRor,
' bt the ralsed leading note (F#) shows us that it is G minor

2. Work out chords |, 11, 1V and V in the key. — o
Here they are for G minor. Note that chordV

has the raised leading note, F#:

3. Name the notes in the melody,
' 4, Choose a suitable chord for each box.

I The first chord (bar 2

) needs to fit with the notes Eb, C and G
the bill here.

= and chord |V fits

| Bar 3 containg the notes A, G, Ff and D, All of th ;
: chord V/ 958 except the G can be found in

iii. As the final bar

containg only the note G
However, in ord

ither chorg Lor chorg |
erto make » Cadence, e have to choose chorddl .
5. Identify the Cadence, Check that the tye chorg |

cadence, The fina| two chords (v and 1) make a perf

T
————

could fit.

— —

e —————

52 | Discovering Music Theory, Gragie. «
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smart tip

. Exgrcisg 6 contains melodies in major and minor keys.
to identify melodies in minor keys. You could write the
« Each melody contains two different cadences.

he raised leadin‘_s}__,
f that helps.

Look out for t
key at the start |

r each of the following mel ‘ 1 '

Exercise 6 Indicate suitable chords fo
d then name each cadence.

I, I, IV or V in each box, an




Exercise § Continued.

» AN e et O -
| Q{f’ L e s
@ 3 :

4 e

e
-
o




f\

Exercis
e 7 wr
Write b or ¢ after each chord number to show whether the chord is in 1st

. 2"(} {vere,

\ Smart tip :
\ The chords *“nmﬂ

. _ : ,
| You can wdentity the | are written as triads. By looking out for the interval of a perfect 41n ;
| ¥the ath s at lhe; :"l\e'sm.‘lf the 4th is at the top. the triad will be in 1st inversion (b)
, vHom it will be in 2nd inversion (c). £ o
c BN
ma ;
g D major
3 — - Q T B 2 4
—= o 8 o - . O O f——
© :té; S m L) B = = ~::;‘_:§:35 43-~%
L 2 B, ©
iV b % b
e 1 vxj L A v v (
|
E> major
o F% minor
. O
‘ et
- =

A e, ol B .

‘ _
vy L & 1v\) I /&

i

5 ‘
1 % s
‘ i Remember! £ 0=

‘ \Yn the case r_Jf fqur-roote chords, one of the notes will appear twice U 6

k Lou mught find it helpful to rewrite the notes in each chord as a triad b ) {:"

; A # Lo
D minor

E major b8

R T . - ot
Ny "’a
- 7 v

56 l o AR N




An alternative way to identify c

You may find it helpful to write chords andt
Here is a grid showing the chords and inversit

h colummn SBE
bc‘tom
hord in ' ]




Exerc;
ercise 9 Tick (V) one box for each questionto name each of the three marked chorg

(
| Smart tip

* First, check the key

would indicate the relative

* When nammg each chor
Remember that the ba

-}

by looking at the key signature and any raised leading notes that
minor. The key is given .nuand
d. make sure that all three notes of that chord are present

- : Ss note will not always be the root of the chord
N 3 manor key, it the raised leading note is in & chord it will be chord V.

——

|

_\7 ic w b
e S ==
iy E " {—-\i
la | | IVb
A B

ChordB: b
ChodC I
B> major
.
b
Chord A |2
ChordB 11D
ChodC

58 | Ul‘.(ow-nmJ Mg

Theos Y (“")“‘ 5

C Tag
s ﬁ:~—-:. .
P ‘:_Ej  ——
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e ——— t
o —
i
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Exercise 9 continued.

Chord A: Ib
ChordB: Vb

Chord C: lla

A —

"

f
-




In this chapter you will learn about

New instruments at Grade 5
Transposing instruments
Voice types and their ranges

New INstruments at Grade 5

ace 4 we met instruments in the four families of the orchestra: strings, woodwind,
Orass and percussion

Strings: Instruments with strings that are
played with a bow or plucked

Noodwind: Instruments that are blown using
n @ mouthpiece

o~ o ol = il
€eC Or a2 hoie

ass: Instruments that are blown by

vibrat e lips in a mouthpiece

Percussion: Instruments that are struck

Here are zll the instruments you need to know at Grade 5, including some new ones (in red):

Strings Woodwind Brass - Percussion

Violin * Piccolo Trumpet ~ Timpani Side drum

Viola Flute Horn Tubular bells Bass drum

Cello Oboe Trombone Xylophone Cymbals

Double bass Cor angiais Tuba Marimba Tambourine

HOLI § Clarinet lockenspiel Castanets

o Bassoon Vibraphone Tam-tam
Celesta Triangle

k.
g )

Theory in sound " I A

y ; ieces that contain some of these new instruments, then escri e. e quality
tf.s::: e re(cjc::i;;g:'z;s; (sharp, soft, high, smooth, sharp, etc.) Here are some suggestions: {
soun
Flute and Harp Concerto in C major, K, 299/297¢: 2nd movement (harp)

7 Mozart : w8 ol of the Animals: ‘Fossils’ (xylophone), ‘Aquarium' (glockenspiel)

: Samf—iagns, C:::: No. 9 (‘From the New World'), Op. 95: 2nd movement (cor anglais)

: '[f)cv:a'iékc;vsf:pfhe Nutcracker, Op. 71, ‘Chinese Dance’ (piccolo)

- e o

ki e e el
R

Chapter 7. Terms, Signs-& Instruments (part 1y | 61
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X

Single and double reed instruments
With the exce

reeds t

plion of the flute and piccolo, woodwind instruments use
0 make their sound.

* The clarinet uses a single reed, which is a very thin piece of wood that
vibrates against its mouthpiece.

* The oboe, cor anglais and bassoon use a double reed: two thin pieces of
wood, bound together, that vibrate against e

ach other to create the sound.

P
Exercise 1 Circle the correct answer for each question.

i B -
e iy e B
tT:e v::::: ;);lc::;;ral family does @ woodwind brass percussion
.

Which woodwind instrument

uses a single reed? fiute Ghos -

Exercise 2 For each instrument listed below, write D

: (definite pitch)
or | (indefinite pitch) to describe their sound.
[ n
bass drum ( side drum \
triangle ? xylophone .\. D
: 0
celesta 'D tambourine \
[+
castanets \ timpani 9
: L]
marimba ® tam-tam \

(..h‘“)l!."" / ' ms
.‘ .
! i {“':'n‘} & “"ht' Ll‘li‘.ln:) \!

wt | 63
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| @ Transposlng instruments

We discovered in Chapter 3 that

some instruments are transposing instruments T . .
that the sound they make

's different in pitch from the notes written in their music
The notes written in their music are described as the written pitch and the notes th,: 5.,

produced when they are played are described as the sounding pitch or concert pitch

\ * The trumpet and clarinet are usually in B, F—1—1 sounds é o3
‘\ They sound a major 2nd lower than written, ES '
. . ' 4
\‘ Another type of clarinet is the clarinet in A. ?‘_E doanits é —
| |t'sounds a minor 3rd lower than written 2 g ——3

| * The horn and cor anglais are in F. E sounds E
| They sound a perfect Sth lower than written. v

* The piccolo sounds an octave higher than written, and the double bass sounds

\ an octave lower than written. All other instruments that we have met so far are
|  non-transposing.

b

Exercise 3 foreach instrument, tick (¢ ) one box to indicate whether
it is a transposing or a non-transposing instrument.

Instrument Transposing Non-transposing
violin W
% cello '/ i
s i
flut {
. a, V] |
clarinet | \
: (/V Ll
, cor anglais \ A B
j ‘:-
s SR
! g R
{ trumpet ! V W
oo S
' timpani
{
|
it’ 64 | Discovering Music Theory: Grade §
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Voice types and their ranges - ano, alto, tenor 2nd

l Most choral music is written for up to four different types of vo:ceﬂ:ese i - 'f voices.
bass. sometimes abbreviated to SATB. This choral extract Sh'ovr:sst y so¥10 lowest (bass).
They are arranged across the staves in order of range, from high€ s0pra

ALTO ‘F:- i,;,;.;_;'lﬁ',____lgfx_“_.‘.':]lm_
!

sorrano (o et
60—

Sink and  scat - ter, clouds of war,

TENOR IS _ v, W
ol | S P
| sass [E=——7—0 :

Additionally, there are voices called mezzo-soprano and o
baritone that are often used in solo vocal music. Here are HIGHEST  Soprano
all six voice types, arranged from highest to lowest: Mezzo-soprano
Alto
2 Tenor

Baritone

Gheory in sound
LOWEST Bass

Listen to music written for different voice types, such

as an operatic solo for a soprano or baritone. Mozart's
aria, ‘Der Holle rache’ (For the Queen of the Night) from
The Magic Flute, K. 620. is an example of a soprano solo;
listen out for the repeated high Cs and the top F.

- =7
Exercise 4 Circle TRUE or FALSE for each statement.
B The voice with the highest range is the alto. TRUE /FAL
The mezzo-soprano is lower in range than the soprano. @ FALSE
The baritone is the voice with the lowest range. TRUE @ A

Fl The bass is lower in range than the tenor. P

B Thetenor is higher in range than the alto. s @
The baritone is higher in range than the bass. @ i

Chapter 7: Term
' - S’gns & ins
truments (p
are 1)

| g



Exercise 5 cilet
B Whichclefis moste
used by the viola?

Which of
percu c_r? ‘

b
u To wh \’
ﬂ

piccolot




Smart tip

While the shape of the orn
out may be different from

'TELLLL

—

»

2
R
'
o
|
—

Ornaments can be added 0 T \‘



S

e ———

R ————

————

Theory in sound g
\

{ave you played any Peces containing ornaments?
ying them now. can you hear how

the different t
ypes of ornaments cr |
decorative shapes? eate different

N

o

,r

\.

Smart tip

Trills often end with a closing ratter, 1, .,
uses the notes below the main ngle

| RS p— |

T

Exercise 2 Write the names for the written-out ornaments, which are marked with brackets.

1

Wk 2
- ) ——— -.\ w— e
=

1 Wi 2 M‘P QJB-\Q‘\&\M\V‘“

Yeo

3 Necoccat i 4

1 2 2
' ! S e 1 —
— . u é“' .;___ F ! : e S B WY IO T _..‘_7”?‘
m : 9“): fl—dér:—:_“ — 1'—_"3_— o "‘—;*: "‘c::j:.z_ s i o [ —
7 Mg . : b_f e —— =
’ ‘h?‘?%‘ afvre— 2 ‘kcc\'omc..oa\\'mv
4 aaligh
E T
Challenge!

ornaments? The first bar of each is given to get you started.

Can you rewrite the music in parts [E] and B above, using the a

PPropriate signs in place of the written-out

70 | Discovering Music Theory Grade 5
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The following exercises Inciude some terms and signs enc

Exercise 3 Answer the following questions.

Bl  What does ottacca mean? &-d Sﬂ\(‘\f“ ;
What is the Italian term

What is the Ital d 1

What does p



German terms

Corﬁbbsers oft .
enu : 4

for Grade 5, along :ﬁfe.'m.a” terms in their music. Here are the ones you need t
WIS similar Italian and French terms we ve already encounts

——

e
S ——— S ———— A ——————

Gerl"nan term Meaning Similar Italian
langsam slow adagio/lento
lebhaft lively vivace

mdssig at a moderate speed moderato
ruhig peaceful tranquillo
schnell fast allegro/presto

trauri
i sad mesto

I

Theory in sound

Listen to a recording of Schubert's Wiegenlied, D. 498, for
the marking, langsam. Schubert (1797-1828)
ifetime, and is well known for his expressive and lyrical

Exercise 4 Answer the following questic

E] Wwhatdoes Jangsam mean? S \8

o

[l Whatis the German wordit

What does Jebhaftm
What is the

Wha



The piano: ter -
B Piano: terms and signs i
In ad
ahc:tu(t)n to the terms and Signs covered so far, there are a small nurnbpr
§ 10 prano music that you need to learn at Grade 5. These are:

S e TRE——
| *;: * press the right pedal (the sustain pedal);
l — release it at % or the vertical line "
1 con pedale with the right pedal

‘; senza pedale without the right pedal

| unacorda press the left pedal

. trecorde release the left pedal

\ mano sinistra (ms.)  with the left hand

‘ mano destra (m.d.) with the right hand

‘ @ Spread the chord from the bottom.

‘ =

:‘ Played ;}\; S

: v -

L Also appears in harp music

Exercise 5 Tick (V) one box for each question.

langsam means: ruhig means: morendo means:
v slow i tenderly e agitated
light ) simple playful, merry
7 moderately % peaceful ' calm
 lively [: | slow i® dying away
%E means: tranquillo con dolore means: attacca means:
T,}ﬁread the chord from the bottom j calm and slow F at choice
: press the left pedal sad and slow j with determination
C spread the chord from the top {: sad, with grief Ergo straight on
D prase the ighk pedal [.9’“'"" with grief j repeat from the beginning
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qQ
p

_J vy
_|=
F

ite means:
- quick

Exercise 5 contin

Tbbl--.......-!f




H.

Putting it all together

Thlfif last question of the Grade 5 examis a M
:;I Otietssked some qu-estions about the things you can 5€€
e questions will be about topics covered in this book

usic in Context question, in which you
in a passage of mus!c.
or in previous grades.

questions that follow.

Exercise 1 Study this music for piano and then answer the
Chopin

Andante sostenuto
__\\.‘-

76 | Discovering Music Theory: Grade 5
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Compare the following bars to bar

A B and C are cc

Only A is correy




5

5
W AR . T ST TN 0 e —
e T e e | 11,0900 3 4 AN 9 e ey
A ?g:t;tf—'_‘ = cwmo ;‘;] B - st =
E, e ..____' » DU i U e =" ’,,r ,‘,i__‘_
] — =
P e ]

A, B and C are correctly written two octaves lower.
Only A is correctly written two octaves lower,
Only B and C are correctly written two octaves lower,

Only Cis correctly written two octaves lower.




—

Circle TRUE or FALSE for each sf

The music should be played

In bar 5, the hands play the

»
»
»
@
@
@
@
@
-
k‘ The music gets lou i
B
R
-
-
-
-
-
E
-

The final chord bar 8

so that it sound

0OD0e
e

g




Exe rCise 3 Study this music for violin and piano and then answer the questions that follow,

L . - ey o v v 4 A
o B e — o “ =
==

Ny
"

1

{

! |

]

Ay
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1

;- — -l_‘.-“

¥
1

ARRRAIAARRONOOOOCOCCLECCES8CCC s 8 8 v "

TAXAXEXAARRARRRARR

22372

B} Compare the folloWin_'g bars to the violin part in bars 7-8, then tick (/) the one correct statement. o et
S o '? ek
ﬂg* E_f— _‘ — — E"_ "

A, B and C are correctly written two octaves lower,

Only A is correctly written two octaves lower.

Only B and C are correctly written two octaves lower. ::l

Only C is correctly written two octaves lower.

B Circle TRUE or FALSE for each statement.

The tempo should be faster than allegro. TRUE (@?
The violin begins with three down-bows, FALSE

The right-hand piano part in bar 7 is made up entirely of major 3rds. TRIJE @

The left-hand piano part contains acciaccaturas. @ FALSE
)

The highest note in the violin partis a G. il

Which instrument is best suited to play the violin part so that i\t sounds at the same pitch?
Tick (/) one box.

horn D - bassoon flute ‘} cello [:

How many times does the submediant note in the key of D major appear in the violin part?- ,
Tick (¢ ) one box. ‘

Sl u sl

Complete the following two sentences by adding a number to each.

B ——

There are upper mordents in bar 8

There is an augmented 4th in the violin part in bar

o

C"':)K)!f‘! ()' Mh-ﬂ‘u' (15 ‘\»:Uﬁ[b‘h‘-\r l 8'




EXEfCiSE 4 Study this music for piano and then answer the g

Allegro moderato

N L)

staccato sempre

5 o ,;\.' .
: / j’k' —




at it sounds at the

I3 Which instrument i
is best suited ight- [
same octiVEE TRRTVL box.to play the right-hand phrase in bar 150 th

cello | e tubaj |

5
R

bassoon shoe \

{ F minor appear in the eft-hand part?

How many times does the subdominant note i
- e in the key 0
Tick () one box. g

1\@’ e L af |
- S~ L b

B Complete the following two sentences by adding a number to each.

There are accented notes in bar 2 and bar L‘

and bar ’g

Bar 3 has the same rhythm and articulation as bar 1

ations!

d all the work for AB )
dge and understanding with t

Congratul

You've complete
t your knowle

fesi







1.3 Complete the following two sentences by adding a number to each

(a) In ﬁ there are 11 dotted-quaver beats in a bar,

(b) A dotted-semibreve is equal to 3 .. minim(s).

o *o
sy

Grade §
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'
' .

1.4

Tick (v) one
box to show which bar is grouped correctly

v

)

Q3



)

F=0

——Ppe-T

2.3 Here is a bar at sounding pitch for the trumpet in Bb,

'
e . i

This bar has been transposed up

@ major 2nd to be at written pitch. There are some mistakes.
Put 2 tick (&) or cross (X) underneath {

he key signature and each note to show whether each is
correct or incorrect.

(5)

L=y

24 Compare bars A, B and C, then circle TRUE or FALSE for each of the three statements.

Q)

ot

e ————

s

e ————————

T —

(@) AandB are at the same pitch TRUE @

(b) Bis one octave lower than e

"

() Cis one octave higher than A @ FALSE

gs | Discovering Mysje Theory: Grade 5
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3 Keys and Scales

: jor.
31 Tick () one box to show the correctly written key signature of Db majo




3.5 Circle one clef for each scale, to form minor scales.

be
(a) -
(b) T
o 2o
©

3.6 Circle TRUE or FALSE for each statement.

FALSE
tic scale beginning on F2 \@

(a) This is the correctly written chroma

= _p
= _‘—:__EC—E:%Q:—_-_:D:?D“‘ e
-~ - .
pst 6 |
E x¥ v - s ‘

(b) This is the correctly written chromatic scale beginning on A TRUE @

P

Y

3.7 Circle TRUE or FALSE for each statement. @
(a) é p— : ‘_j This is the supertonic in Eb major TRUE
. b

| 9 H This is the tonic in F major @ FALSE
L8 :
) o u This is the dominant in E minor TRUE @

0 | Discoeenng Music Theory Grade 5
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4.1 Tick (W) one box to name each in

A

EE

A—

major 10th y




5 Chords : /z_s

51 Indicate suitable chords for the two cadences in the foliowing melody by writing either | 11,1V ¢V
in each of the five boxes underneath the staves.

M S R ,“_.'____.L-——--——-_-——----— e _:-1

o i IR SR S o — p—— " OTIITITE UI SEL e st e

M W— v s i » S S S el At W, U————

g e Py

——
( ) | SRERERSNGEEE
: 3 ) —
s emeeari—t —— 3 1 ~_—_~_7'::_::_"':—r __ o
3 e T . —— e e L e
ul
L J I e f L
/1] ‘ E]
2)
5.2 Tick (#) one box to name each cadence.
D major C major
f e
.. ' : f ket
e e S—— ; rr - 222 — ]
L e e o S 4 Sm——— oo~ AT 2
) Y r > o ;
(a) ; (b) 4 ] =y J
. : : 3 P

3 -— - )3 e —= : —— 3
J“&_f : il R,

> ’ T x
’t imperfectM 3

plagal D perfect D imperfect plagal

5.3 Tick (¢/) one box to name each of the threé marked chords. The key is G major. (3)

.

" o _".—'. ‘4.:"4'_'. i G R et - -

@) ChordA Ve[| 1c [ ]
(b) Chord B Ia [Q/ ]
(c) Chord € a [j Ie D
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'\\.\'. RN N, R B

ik

_f_’_J erms, Signs and Instruments

6.1 Tick (#) one box for each term/sign.

doloroso means: a niente means: cantando means:

calm to nothing - @/ resonant D
pleasant less D singing

tenderly at choice. D dying away D
sorrowful &L/ more D  rhythmically D

6.2 Tick () one box to name each of the two written-out ornaments, which are marked with brackets. (2)
Eanr. 1
: C—
(@) g t—— = (
trill upper mordent &j acciaccatura [ appoggiatura [_J]—-

5 :
trill D acciaccatura D appoggiatura D upper turn M

6.3 Circle TRUE or FALSE for each of the following five statements. )
~ (a) The oboe uses 2 double reed ‘/ﬂ; FALSE
(b) The xylophone produces sounds of definite pitch TRUE @
(c) The clarinet has a higher range than the bassoon @ FALSE
(d) The cello is the lowest-sounding string instrument fRUE ig' )
(e) A flute might be played ‘con sord. C@ SE
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7 Musicin Context ._ 4

Study this music for flute and piano and then answer the questions that follow.

Allegro scherzando

Flute ¢

>

> » s
;F __-,‘_‘,'p_-,gzgf_,” e

-y BN -T--v.—- e L e ] "'.:”M ;.‘—--N
e e e ;
p subito }
(rE T ’ . :
e e e e e e e e
R e s L [P i i 5

¢ s Gl e
I —

Tt Y—— e ] RS
s 1 AT -.1_ o e g o N BN TRY |
o fe e, e i T v =

e et i

I

e e i R ——— — S . |

— T ——
1:—— o ::.'“‘“:”“'”“‘ —

71 Compare the following bars to bar 1of the flute part, then tick () )

the one correct statement, X

Only A is correctly rewritten two octaves lower D
——ﬁ‘

Only B and C are correctly rewritten two octaves lower [9/

A, B and C are correctly rewritten one octave lower D

Only B and C are correctly rewritten one octave lower E:]
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oxbeack = Al }

7.2 Circle TRUE or FALSE for each of the fo

(3) The music should be perform
(b) All the notes in bar 1 Id
(c) The highest note in '

(d) The first four ne

(e) The flute p




