o Sonatain F, K. 280, first movement, 1—
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13 (reconstructed versicn)
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ClL4 = Fnrase & Cadential Deviations and Framing Functions”

t in E-flat, Op. 12, No. 3, first movement, 1-13
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Ledger lines

* At Grade 1, we discovered that middle C is placed on its own line, calied a ledger fine,

positioned beiow the stave in the treble clef and above the stave in the bass clef.

* You can think of ledger lines as little extensions of the stave lines. At Grade 2, you will

meet notes thal use one or two ledger lines above or below the stave.

Look at thece notes in the treble clef.

1 3 1 i . Y i ————— 1
Cis on the ledger line, and B is below it. e

If you want to write A and G below middle C, (fr] = “—‘J

Simpiy ad S i i e e}
you simpiy add a second ledger ling, like this: G =
=

Here 2re the notes that use ledger lines at Grade 2

G — S = = T G ,?;A:;'L—L;_—Af =
s——— { e - o= T
L
e~ ; L 3 E;) =
Exercise 1 write the name of each note in the boxes. Remember to check the clefs carefully.
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e
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ach named note on the stave provided using ledger lines. ¥ s
choose any time value for your notes. ‘ '
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2 3 + BRAN Y

nQ the same notes in m mhm clef | ,

. ln'txercxses 4, 5 and 6 below, you need M\mwmao and write notes of the sarme P
using different clefs. j‘?

itch

. These staves show notes of the same pitches written in different clefs
i
i\!% = - ; T e ,:i_“‘; = o St
v e ie 2
¢ 4 4 4 4
S A B E F
¥ ¥ ¥ ¥ % w
© e
4‘}3_ (%) 2 ©>- £ o= LA - % 2
- e R e i &
—— e e T pe—, vm;u,M : ;A A e s e . E?:
‘middle C ;

Exercise 4 Tick (¢ ) or cross ( X)) each box to show whether or not the Smart ﬁp
notes are at the same pitch in each clef. Write the »::

name of eac
1 note under ﬂ&&:;‘;
it to check,
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: )3 - =Ty - oA
t the same note
e nam ren
/, — € aren't

always the same
pitch: they ¢
be one or more
octaves apart
Sing or play the

T note C at two
K different octaves |

and listen to how ;
l they diifer,
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these notes in the bass clef, keeping'the

1@ same.
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Smart tip

You will need to use
ledger lines for some
of these notes.

o)
N\
~

-

rci 8 ‘Rewrite these notes in the treble clef, keeping the pitch the same.
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ge!

you rewrite these melodies in the new clefs, keeping the pitches the same? Rewrite the
fims exactly as in the M&iﬂ s, and make sure you include any accidentals.
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EXEI’CISQ ¢ Clicle TRUE or FALSE for each statement.

ﬂ All pitches written in the bass clef are lower than the pitches

3 ]
written inthe tieble clef. @ FALSE

. In the treble and bass clefs, middle C is written using one ledger line. TRUE 4«@
N
] In the bass clef, ledger lines are only used above the stave, TRUE TLSE
- The note middle C in the bass clef is in the same position
as the note A in the treble clef. @ FALSE
-‘\’ }

Exercise 8 Foreach pair oi notes, work out whether the second note is higher, lower or the same
as the first note. Circle your answer.

Remember!

Sharps (2) raise the pitch "\; a semitone,
| Flats (») lower the pilch by a semitone.

- m_'w._.i — %) 54> - e I.g_ . L] f) =
. - — el ) e )
e ) b AEDE— = : J e a— ':g = e
@ o e :*—;
B~
higher lower same higher same (ﬁg@» lower same
= I £) e
Eﬁ oy P et @ ,J —— ’_'.f‘ D s
e — e Tf e — _‘_\_1‘

@gher? lower same  higher  lower (T @T@ s

5 Y g e l.‘
Frin Ly oBs o1 0

)’"’_"{"u.wﬂofv' fou ye completed all the work for Grade 2 on Pitch,
s ‘tdthe Prectice Exam Paper on page 49 if you'd like to try some sample exam questto"
} o @\

v




Time szgnatures with a quaver beat‘g
F?ewr;ting rhythms in differen metres,

Time Signatures with a minim beat

€S we -'net at Grade 1 all have the bottom number 4, meaning

Uis measured in crotchets.
- : = r—‘-lv S iR 3 g S :¥ Py H } l i
4 B & - tWOe Deatsinabar % = three o beatsin a bar 2 = four # beats in a bar
. W
S 8F€ NOW B0ing to meet some time signatures that have the bottom number 2,
which means mat the beat is measured in minims.
<
WO beats in & Bar is shown with the time signat uregor¢.
N 2 ] 2 ] 2 1 2
—_— e ) , :
e = ——
g / = ¥
: ‘ ;
2 Toow : e & & 2 9’ < z c

Three beats in 5 bar is shown with the time sugnature

{98 ]
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4 LN = 239
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Did you notice the cotled semibreve (o) in the last bar? As a dot after a note adds on half its value

» g rims (o, = = i 1’
thic is worth three minims (o = R A ,J)-
e —— —

Four  beats in 2 bar is shown with the time signature § .
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Theory in sound

P Qf count a minim beat while vour teacher or a friend plays.
one O‘.f the melodies opposite, or claps its thythm. Then try
clapping the rhythms while they clap the beat {cr you.

~

O A ANA AN . A 8 PR A IS ASSUTUIOR

Remember!

in time signatures, a ¢ro
pumber 4, and a minim beat by the

t beat is shown by the bottom

A
e ettt et e

tom mumber 2.

Exercise 1 Look at this one-bar rhythm and answer the
questions below by circling the correct answer.

D

E What type of beat is used in this rhythim?

u How many beats are there in the bar?

DIRN

u Which time signature is correct for this rhythm?

3

EX&!’CiSE 2 Circle the correct time signatui

Smart tip Number
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Did you know?

3 is sometimes written
with the sign €. This is
similar to the sign that can
be used forﬁ or ¢, but it
has 2 line down the middie.
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1im beats and then add one noté?ﬁ’{éach box to complete each bar.

i

e B BRIl

2 A Beats: 1 Z 5

. Beats:" 1 3

e beat wﬁi‘tih‘.your foot.

rhythm
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Exercise 4 Number the beats and then complete the time signature for each of these mefodies.
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A time signature with a quaver beat

~* 50 %ar we have explored time signatures with either a crotchetbe:
Here s arew time signature with a quaver beat.

" beats in z bar is shown with the time signature g 3

1 7
— = ;
1 = o g _|
__1_—‘—-——-’—— &
\ Nt e
o o / Rl
A dotted crotches (#-) 15 wornh (hree Gusvnr s

P ;
Remember!

y; ito <
o iSequaitos

Ni to
o Isequalto

o isequalto !

_isequal to
s/

| 4
e gooaoo:{”

Beats:] 3

rest

e,

Theory in sound

What pieces do you know in
the new time signatures”

v ————————



B

19

Exercise € Addthe missing bar-lines to each of these melodies.

( VIR, e AT & O ORI Pt 1075518 AN AT o osmasarsosicmacitordste it gy
\ » :

v
Smart tip - Remember! 5
: b {
i v By s R RN ! i ‘ BE g 1
All four new time signatures ot ln%,gand g 5= 1 beat f
are used in Exercise 6, o ' l
Continue to number the beats z » ¢ means the same as % f
below the music i it helps. - : ’
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Rewriting rhythms in different metres

Itis possible to rewrite rhythms in different time signatures by changing the type of beat.
For example, this rhythm. which has four crotchet beats in a bar ...

RS P P~ e ,ﬁ,ﬁ_g I 53 ,H_,_ e

... €an be rewritten like this, with four minim beats in a bar:

i )y R i ECire e
B i 1 g ST B TR MO T T e B e o
.»“ e 8 st s e omrn e

Can you see that in the % rhythm, the time values have been doubled? Minims have
become semibreves; crotchets have become minims; quavers have become crotchets;
and semiguavers have become guavers.

By doubling the time values ... By halving time values ...
}ican be rewritten as 3 % can be rewritten as 2
2 can be rewritten as % 3 can be rewritten as ,i
gcan be rewritten as 4 can be rewritten as &
g can be rewritten as 2 2 can be rewritten as g

] .
Y Exercise 7 Complete these sentences by circling one word or symbol from the options provided.
) E To rewrite a 2 rhythm in %, crotchets become ... quavers semibreves
)
) ) ; i ==
’ 1 Torewritea 5 rhythm in % minims become ... rotchét semibreves  guavers
b 3
2 To rewrite ag rhythm in ZZ: all of the time values are ... @ doutleg
b :
P N
' P8 A quaver beat is used in the time signature of ... 3 4 )
> 4 2 \ &
: J
il a2
» B Torewritea g rhythm in 2 . ® becomes ... .h |
. n To rewrite a 7 rhythm in % , ® becomes ... o
. : O-

12 1 Discovering Music Theory Grade 2




EXQI’CISG 8 Tick (V) or cross (X) each box to show whether each melody has been corractly
or incorrectly rewritten using notes of twice the value. ‘

a] R o e R b o S i ) o e B ——— \/

- SRS S i o i o ot e S T S ‘

- -aui‘**" I A e NS gl ! 1 B
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SR L o e

S T i S ——. | _9(. Seig M T e T '

s i v o e SRE 4 it A e - S S e

e G NN S RN SRR { RS, AU R = i e =

Challenge!

Rewrite ezch melody in the new time signatiire by using notes of twice the value.

Smart tip ' |

Make sure you change the time values of the resis as woll as tne notes,

For more advice on beaming in different 11me signatures, turn to pages 19-20.
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r each melody has been correctly

Exerci ;
@rcise 9 Tick (¢) orcross ( X ) each box to show whethe
or incorrectly rewritten using notes of half the value.
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Test vour progre

! >

e

Find melodies in 3 2 il 0

you've learm, C ‘nf" r 1‘1 r%ﬂdnlrdui either from this ehapter or from a piece
earrt, Can you mark the beats for each me S

Wes the correct type of beal? :ach melody. making sure vou
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~ 2T S A O N 7 { i
A tro,‘.- =t s @ group of three notes that are played in the same amount of time as two
ERENDet notes of the same time value,

® Triplets are shown by a3

, which is added either to the middla of the .
beam or to

@ bracket when the triplet notes arer't bearmed togeiRer o we @ o »
E T e - & = N e ]
® & o oy T g AT B e = e w e ol g gl =
. S B .
Thecory in soung | Smart tip
Listen out for the tripiaic =t the start of these well-known works: | InExercises 1-3, the
~ i V- - - : { Priywdad PR e
* Beethoven, Moeniight Sonata, Op. 27 No. 2 (Ist movement) Ly liziets aiways add up
* John Williams, Star Wars theme | | *oasingle beat
* Mendelssohn, Wedding March from A Midsummer Night's Dream fire)
Exercise Number the beats in the following melodies.
& - —
sy = P - L e T
e BV ST A e o 2 =T O e o
B é@j —igt-!":i:“;:;?"'mf 1 e o G e 2

Beats: '] 9es "% i’? 1 24 2
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3

CiS@ 2 Answer each question with anumber.

ow many crotchets are equalto w @ @7
~ How many minims areequalto @ @ @?
i 3

'3:}" 5 : | o= .
~ How many quavers areequalto @ @ @7
. e |
i
|

I
i
i

l

} |
e & &7
2

How many crotchets are equal to
3 3

1 %

T e
oo oo o’

el
& & F @

Hoummaﬁtchet beats is de

I
I

PP AP BV B B

7 How many quaver beats is

/’,

1

/A
g
e

* Rests can appear
as part of a triplet
pattern.

* Triplets can be
grouped with
nNon-tripiet notes,
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Triplets over multipie beats

Sometimes triplets add up to mare than one beat, as in this
example, which includes triplet minims

e
E‘—_‘ T - ‘- = : ‘I_ _ - : = -‘-u——kk :
e m— e S A e
- Ko IR BRSSO (W g |

. e
Beats: 1 2 1 2

Exercise 4 Add e missing bar-lines to each of these melodies.

—2— Lzlo

{ i

e o i e
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N

Remember!

A group of three triplet
notes is always equal to
two non-triplet notes of
the same time vaiue.
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otted rests .

2 ted rests work in exactly the same way as dotted notes: a dot aftera
‘t adds on half the value of the rest again. R

R —

" Dotted crotchet rest: & = 1% crotchet beats or % of a minim beat

- Dotted quaverrest: " = 112 quaver beats or * of a crotchet beat

1

il

Remember!

+ The top number of
a time signature
tells you the
number of beats.

The bottom
number of the time
signature tells you
the type of beat
(its time value).

Complete the time signature for each of these melodies.
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notes together in order to 1

D 2 Jhes

Nake Mmusic easier 1o read.

In Grade 1 we learnt that ausvers am: ith |

g € learnt that quavers and semiquavers are joniad together with beams
g bean e 8 e i e B R ; ‘
S beams makas it easier to see how chythms it into the beat. This is especially
5 MmNt yes P A . e : !
important when many different time values are being usad

"~

St

- e Y o O (U NGB j § }
Quav:r_s and semiguavers can be beamed into ceats. In time signatures with a
Crotche: bext THeN Fan he Pasvasd il - ; i % 2
le‘ beat they can be beamed into crotehets: in time signatures with a minim
beat, they can be beamed nic minims

2~h
4

® e v oe o | % & h I 5 '
% & : it ] j i ; : -
3 e @ o o e e s 6 ¢ e @
Beats: 1 ? =
- b “natce 3 2 =3 2
RS LST o 3 B(:‘C,I'Lgf | 2
l_‘ e h— ey prenma—
i o i &
o S e » e o '; o |
i 2 o & & & & @ @ <
Beats: 1 3 % at
2 3 o Beats: 1 2 3

EXQI‘CISG 1 Rewrite these rhythms so that the quavers and semiguavers are grouped into beats
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Ouping notes across multiple beats

= in § and ﬁ -nates can be beamed over multiple beats within a bar.

4 2 ‘ ‘ Y s = | r ; |

L 2o & ¥ o ‘ 8 3 “ : ‘/ 3 AT S I ¢ & & & o o
Beals: > 1 2 Beats: 1 2 sy b 2 3

*In 3 quavers can be beamed in groups of up to four, but not across the middle of the bar.

‘/ ; g B e o 2w . ” X “f l[i .Il J o & 8 & @ [
Beats: 1 2 3 4 Beats: 1 2 5 4

* N g guavers and semiquavers are beamed into bars.

“ g‘.'J"‘.'-li x g‘:\l\dhi:_:o-:c_; I|1
., | ° S beatsy 1 23 B ™3

* For notes that last longer than a beat, it isn't necessary to show each new beat with a
new tied note. Avoid using ties within a bar when a single note could be used instead.

v 25- | @ e @ ” % 29 @ |o e o e it
Beagkbe 4 2300 . 0 3 - Beatsy 1 2 3 To 2 5

, @ (Did you know? Smart tip !

N

i i
i ] % “ . v = 5 i
Y | When a group of guavers or semiguavers contains notes on Iriplet quavers and semiquavers :
. 1§ egither side of the middie line of the stave, follow the same rules for
. ’ stems are added in tb.e direction that is ’:’_:‘ - — grouping as regular quavers
. | correct for the majority of the notes, l’fJ = and semiguavers,

Exercise 2 Tick (v/)or cross ( X ) each box to show whether the
is correct or incorrect,

grouping in each bar
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 Grouping rests

- (N

RN

Here are some hel pful guidelines for um;ﬂ‘g

* Use a single rest for a compete bar
At Grade 2. this will always be a ser bre '@ rest: -

[ S

t V i T . ._,_:F

.&-‘&\
,:;.

silence in any time signature.

s sitent:

( V ; f , o g )
L " — - }i =L T X T AT ,‘. iz "

* In other circumstances, use one rest for each beat of silence.

P : H
ey = -

sy,

GE=—x=

A

Ph

4
x

# For silences in the middle of 2 beat, it's often best to use 4 new rest

for each half-beat of silence:

B iptaasisamcne s

a -
L Y

7 o ks k
When usimg rests, we must try to ma}ie the music as easy t to read as po¢;$|bje

Liine siZnature i¢

G0 s '*c.‘t'n,;,,' the

>EL
beat 1S measured
ir rl(‘f(_’( 81

Exercise 3 Tick () or cross (X ) each box to show whether rests are correct or incorrect
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Exercise 3 Continued.

Q'V - . __ - .1.7'.?”\_._-‘7 = _V ’ ...... : - > & — 3 = :
T S A R e e W oo ——F
e S e - =
a _L\ k\ e
- S & oy Sy 2 & o S
e = g - & < e i i B
f = T S e | ',i = ® Vi
e IR AR,
Exercise 4 Tick (v ) orcross{ X ) each box to show whether the grouping in these
melodies is correct or incorrect.
. Checklist | | Smart tip
e ; ; Lo A ol L Sl e
; Are quavers and semiguavers beamed into § 1 Beams can be joined over rests if it
fcttic vt hare? | | makes the music clearer to read.
| | Does each beat, half bar or full bar of silence I
1 =, ¢ SRR - :
a have its own rest? | 40 &5 'e 7 o SEVCES §
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Theory in sound ;
: A
Pl“'} MBES Untl ara ] o vl . | ‘.
Hc\ 3 Bi&Ce you are learning while your teacher or a friend counts the beats. i
ave t Neis i | A
ave the notes and rests bean grouped Lo show the beats? ¢!
M‘— 1
> B — —ema. At e e a—_— . A VS ——— . e ————— — /

EXxercise 5 Tick () one box for each question to show which bar is grouped correctly.

e — e il T
Chzlienge!i

Can you rewrite this rhythm so that the notes are grouped correctly?

PIERER A 02 2 0 o

74

Westir Do ness .
Congratulations: You've completed all the work for Grade 2 on Rhytnm,
. Turn to the Practice Exam Paper on page 49 if you'd like to try some sarnple exam ai.- -
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(PART

Three new major kevs

Remember!

-1
i

i A he sharps or flats in a key
wree new major keys to learn: : ot b
2 v SAA e anoiv Qvervy Nota
A B andt maor . §.nb.1¢1ttnrc apply ’c?\-\gr} .fow 0
tnat name, even ii it is written at
a different octave

At Grade 2, you will meet ke

Wil

SRarps or flats. There are thy

R Sbd A D2
} HARPS g
:
i
i
¥ A
: 4 - -
. £ & —Ts T
: S =
e iy R S AR
mrote o (e s { 5 §
—satt i - — e——————3
G major D major A major
” - F- IRt - ¥
-ré),»—."- ")" "?“" £ _._ -
= L e = BT e =
i o § AR, = L

It's important {o ensure that sharps or flats in 2 key signature are pl

. aced in the right order and
COrrect pesition on the stave. Here are some guidelines:
* Always write the sharps and flats in the same'order. For sharps this is F2-C2-Gz and for flats

it's Bo-E»-As. £

i W e S — e, ] $
* These key signatures make 3 zig-zag pattern on the stave: change direction

& L every time you ad
another sharp or fiat: : : g

e T
5 e e
. S IR U tl

Exercise 1 Tick ( v ) one box for each question to show the correctly written
key cignature for each of the named keys.

YT S M ¢ R

0 — 1}
O — “

24 | Discovening Music Theory

£ i "
wtane 2




e e A PO M 4 S A

Exercise 2 Circle the correct key for each of these key signatures.

A major €, majef F major

i
m : .:)_ S I AT A F major E» major

= S r—— a_@ C major A major

———— .~ 7 e o

A major scale, ascending

By 4| =)

Degrees: Tenic (ist)  2nd 3rd th 6lh 7th Tonic (8th)

Iy
—
2y
(93]

SIS e e B T S =
o S AT © T e L GRS s ane I
. e e e e ey e e g ; f

S =

Degrees: Tonic (Ist)  2nc Sid 4dth Sth 6th 7th Tonic (8th)

Vo i st i S ' = o = Oy e o
e S (Vv s s e ;
e e P

B> major scale, ascending
Degrees: Tonic (1st)  2nd 3ra Ath Gih Sth Jth Taric (3th)

o O (]

Degrees: Tonic (Ist)  2nd 3rd At 5th 6th 7th  Tenic (&th

oy e=TET T oeEN : (9} r &
(M) 2 — r@] — - - T A e—— ¥ - - ‘

=) S BIIED I N R A e T 3 = ——

B b

E» major scale, ascending

Degrees: Tonic (1st)  2nd 3ra 4th Sth 6th 7th  Tonic (8th)

En i 2]
" 4 e

Degrees: Tonic (1st)  2nd 3rd 4th Sth 6th 7' Torfic Btk

(8]

j —_—

"g}*:*‘lr;“-"'“——"‘"'”"“_"___..""Z__m"N"" e e e o T e -~

, i S it S e - y _

s e e e e TR i b T—— S oAy s I
7 —— i

Aty ¥

£ Ao

A

P O N T T T F F B F T B F & Y T T Y ¥ ¥ ¥ ¥ ¥ JFT' JT' & 7 T & T oY SrSrSsresasraas






EX&I’CIS& & Write in the missing degrees of each major scale, using accidentais where necessary.

The tonic note is given each time.,

:
Y|

Remember!

All major scaies “ollow the same gattern of
tones and semitones betwesn 2ach degree.
A semitone is the shoriest distance between
two notes, so n the scale of A major, the
distance from Gz to A is a semitone as there
are no other notes between tham.

-

Exercise 5 show the semitones in each of these scales by drawing brackets (=)

v/

over two pairs of notes, The first bracket is given.

A major, descending

- —

—= T S, o
a ?—?—-() i, D e i T

‘i::,sau—«v-—-v—-'r- ;, “_-_'-"“‘;

b 4 L’_? :2——~() S e S —" — R— «l
E» major, ascending
\»
E

{
B
Y] -

-_— aaa aan a 4aan 4 A A A A & 5 A& & 4O S A b O @ .



EXErcise 6 Circle the notes that need an accidental to create a melody in each named key.

Smart tip

> g v & S §
The first melody isin A major, so the notes F, Cand G need to be sharpened
= But re~ember that accidentals for each pitch last for the' whole bar.

Mendelssohn

I N 7
- .
Verdi
Ty
/ v.
k\./ | i N—
e e
> 5]
Wagner
&
€.
Y 4

i Vierne
P
d] 1y : Vo e e fao )
>4 o) — 7<) et G
% )Y

A
Theory in sound
Piay (or ask someone o play to you) any of the melodies in Exercise 6.
First play them without the correct sharps and flats, and then listen to t
how the melodies improve when you add these accidentals in,

|

Challenge!

Write out the scale of A, By or E» major on the stave below, e e e ntalc
insteac of a key sgnature Don't forget to write the clef at the start.

Key: A MaJor

b <' ‘._}"..‘;_ ' 7

Lt
RN o,




———

Smart tip

For the Grade 2 exam, you m
introduced in Gr

ust be prepared to answer questions on all the keys
ades 1 and 2, Exercise 7 includes major keys from both grades.

NP TR

e AL s . et el et < b L s

Exercise 7 Name the key of each of these melodies. Some are written with key signatures
: and some without.

A - i : F il s e 007 SO

Key: %\) major

Pachejnel
: B el S s —r— e e e—
. - . ..

87‘:.':: 'hc. O

yguz PO ress . 7-* *;fi;i\;‘”
Iefs Make Sureyou
18 carrect Posiiorkon the stave ™

AR AT Y W
-'«\m;.u I -

';sei#}rjting the ey signatures of A, B> and E» major in the treble and bass ¢
the ¢ harps or fiats in the correct order and nlace them in tt

F 3. N O OF Y N Y 9 YUY Y YT BUoUUYTv9o“vvVYvNGGVHGSOSTTTSITDS,
& e A A & &
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(PART

PRSP N sl i w
ajors and minors

‘ inor key that shares the same key signature. Relative
BN keys use many of the same notes as their relative major, but they sound quite different.

=Y note) of a relative minor key is the 6th degree of its relative major.

- Did you know?

To find the relative minor

| key, vou can also count down

three semitones from the

P o B L
tonic of the reiative major

We are going to meet three minor keys.

« A minor is the relative minor of C maior
There are no sharps or flats in the key signature.

L.
: g it
| « E minor is the relative minor of G major. ?ﬁ_z =
k They both have one sharp — F2 — in their key signature. oat
;
3 minor

J ' ; . ;

« D minor is the relative minor of F major. /’ 5 3

Gl : ik N — '

| They both have one flat — By — in their key sicnzture. 2 i |

/ Exercise 1 Circle TRUE or FALSE for each statement, " Theo

a C major has the same key signature as A minor. TRUE @ a

! ﬂ The key signature of D minor contains an Eo. TRU! (E;—({:-‘{/) such as Grieg's

e, SR s e
! B D major is the relative major of D minor. TRUE  Foaame Op. 10 (st
7 ent).
1 There are two sharps in the key signature of E minor. TRUE @’ bl ae

: §. Mood of music?
e are no accidentals in the key signature of A minor. @ FALSE i

ng Music Theory: Grade 2




e same notes as its relative major, except that the 7th degré‘é'is”v'
an accidental, wh

~ the relative minor of C major. There are no accidentals in
: has been raised by a semitene:

©th &th 7th  8th(Tonic)

< SO : <>

e

ra'sed /th degree

sing the first five notes of the C maior scale (C-D-E-F-G)
egreesaf the - to the degree numbers (112 5) Now do the same for the A minor
is 1% Lones, scale (A-B-C-D-E) Car you hezr the difference in how the major

'} and minor patterns souna’
; k s 3 ‘

Cise 2 Add one semibreve at each ,} to complete these scaies. Use accidentals if necessary.

degree of the harmonic minor scale is always raised by a semitons usine an accidental
s, write the degxea number beiow each note,




3 Write in the missing degrees of the scale of A

 AEATEIT
) § = i
S=
b i :
D ER 3 i ]
- i
Tonic Ath et 6th
R
& @) )
DL : :
"r_ (@] :
Tonic 2nd Tonic 7th
more harmonic minor scales
5th 6th 7th  8th (Tonic)
&2 (&) ,-:—' H
Dz
Sth 6th 7th  8th (Tonic)
= = o o
Cz

The harmonic minor scale always has a raised 7th degree,
but this accidental is not shown i the key signature.




Exercise 5 Write T or S above each bracket
(7 777) to show whether the
distance between the notes in these
harmonic minor scaies is a tone (T)
or a semitone (S).

S ——

on this piano
keyboard Lo help
you work out
the tones artl

semitanas.

N G T -
w 5 S e e
] g...dw uuuuu ] {_... e -__ﬁl f,_,..._—_—
<> - il & S v o k
et e S ——
S S T P AR ¥ N
e B e ]
e e T S — e e i
SRR z = 2
e
D=y S R e = S R |
e o e e A T T S
SIS oo - — e e A,i ', -
The following exercises include major and minor keys yve've met in Grade 2.
Exercise 6 Answer the following questions. Did you know?
_ Sometimes accident;
wWhich note is the 5th degree of A harmonic minor? c S e Ty
Thisice \Whare the
ITIHS S where they are no

™  Which note is the 3rd degree of D harmonic minor?

Which note is the 6th degree of £» major?

o]

VWhich note is the 2nd degree of A major?
Which note is the 7th degree of E harmonic minor?

Which note is the 4th degree of B> major?

/s | s &3 .
_f‘# i Cbbl‘{‘it.a" ’C\'{' nNein t
{ LI LRy

.‘\1"_“L".i|"s’ Pz
PEALGS Y

1b

b bbb e & G o0 om0 060006060008 008 8 B & £ 5 5 o o o o



mart ti o ey
K5 © - Theory in sound
Melodies in Exercise 7 1 . '
T dentgna“(emse 7“h§m been written Play (or ask someone to play) the harmenic
_ s nstead of key ﬁ‘lgnatures. 'y minor scales we have met in this chapter.
N S Listen to how these scales sound, especially
at the top when the 7th degres is raises.

X

b 3 S
4 Circle the correct key for each of these melodies,
Musorgsky
bo® o | s
= é =
& —
T fo )t : 5%
T : : =
Te B
Ver
| s ~—
i
g L_ {"fhid
e s . . he - ST . i
17 - ; & “ = Y- < J -,j: (= Z II)
T.
E major A major
K:m-\e.r;w
: al —q‘:—ﬁ i 1 4 s ; :W
; ;1’7 "' }, g t o Ah‘_-—L‘g'm- i
Loy ; ‘ - L4
g:“":"'; E minor
e |
v@v
-
questions.

¥ s
b
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Intervals & X0
e | Remember!
We will now look at intervals in the new keys i 4 that !
in Grade !, we iearni thatt
iatroduced in this book. Here are two tins: | izl ’ |

= A5 interval measures the dif

s it doesn't matter if the higher note is sharpenead

&n twe notes.

farence

5 in pitch betwe
(as the 7th will be in minor keys). The number cf

the interval remains the same. i el

» To measure an interval we cc

. in degrees from the lovrer note to the
* Intervals ﬁmyﬂt ear with the higher note first, | hicher note.

but we stili count up from the lawer note. NG

i e

These are both intervais of 2 (;. s g
3rd in B> major ... L2 e ) dey? 7
@/ >y Z ®
... and these are both intervals of 2 s R
7th in E miner: . : = i e
N T

»
Smart tip :
in Grace 2, the lower noie o the interyz! will alwavs be the o0l

. 2

Remember!
Here are the intervals above tihe tonic in € major.

T e fe e ] T Y (et — SBuy
R e e e EE— e | e S '

o e L ek, LA e S P SR S | R i ST K P Y —— 43 - =

é‘ s - —5;;“-—"%%- S e el | S T -h_‘_:;_ﬁ;:«':::j N e ity | S S SR

e 5 ’ - < o A e g —a T ,——-—&{

= \
Degrees: 1 y l 3 lein 4 ] l S 1 7 ] s
Intervals: 2nd 3rd 4tn 5th &:h 24k sl
«fi L.;\("e

Exercise T Write one note after each tonic to form the named intery

als. Your note | :
than the given note. The key is B» major. should be higher

- ). ——
- o v —
Y _{: S

o o
[ =

2nd 3rd 4th 5th ath . : B2+

Feh

B




art tip ,,
t the number of lines and spaces from the lower note (‘1) up to the
e The number you reach on the higher note tells you the mtervai A . A

. Write the missing numbers to identify these intervals above the tonic in A minor.

o

[®) 5 e
(@) (@] (® 1 P Q) )

B oo o Rl

Sfter each tonic to form the named intervals. Your note should be higher

note
en note. Use accidentals if necessary.
b e B> major @
. % -l--‘-"‘ bg i’——
—= g G =
O U r ey Wmi e
B Sth 8ve Ath 3rd
A major X
ot G
o e & #=
74
(@] [® ) s
2rd Bye 7th
E minor
=
G A

0]




Exercise 4 Write tl\é.‘nfissing numbers to identify T s

VA
these intervals above the tonic. The Remgm ber!
tonic is different each time, but it is 1
always the lower note.

‘;’s:“!'.
Alwayswount up from the lower note
and.%%t“?} out for the clefs!

—

\

G major E» major :
a / — — e = ,
a B L ) oo f e R
———- TS | pewrm == W e = E
X o————— e TS b i i e
b |
. a \v \~ J\J
D minor Aitior
s s — o 5 ¢ £
e —. = - — e el
E < —— o— L T Sy @ i 3 s | BTy
s e e PO REE D e e
D major : E minor
e e ' o o
g ZEe= =—r =
[ o s o TR O SRR

r

—— e - -

Chalienge!

—

identify the intervais marked by brackets (7 1) in these short melodies. The lower note of &
s the tonic, but in some cases t

the higner note comes first.

L Mozart Ll
—
S - o
Ve ~ ® o T =
B et
- . _l T e =;_\:_‘ e

——— &

NOur Progres

‘Cangratulations! You've completed all the worl for Grade 2 on Intervals

Turn ta the Practice Exam Paper on page 49 if you'd like to try some cample exam questians,

g

bt e s
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ads in major and minor Keys

<€ L we met tonic triads in a range of major keys. We learnt that:

3

* Atonic triad is a chor

€2

consisting of the Ist {tonic), the 3rd and the 5th degrees of the scale.

.

are bui't on the tonic (key note) of the key,

* They can be written with or without a key signature.

JUSHIke major keys, tonic triads in minor keys are chords made up of the Ist (tonic), the 3rd
and the Sth cegrees of the scale.

S ——

Here is the scale o7 & minor:

= SR e . o - e :

Degrees:  Toniz (15t 2rnd 3r¢ 4th Sth 5th 7th  Tonic (8th)
i i’ Fi g

£ h"‘: e — = ==
: - e o : £O -

£ e = - - 2 i = ?

a0
,4.)’;“-....8__.,

T e

PSSR

Exercise 1 nezmethe key of each tonic triad.

2
,_wi_,__ T & R

Theory in sound |

Practise hearing the diflsrence belween major and minor tanic triads by
By playing them or asking somecne to play them to you. For example, listen to
a tonic triad of A major, followed by one of A minor. Which note changes?




e
4

hote to complete each
nic as the lowest note.
necessary.

o "liﬁ tonic triads:

or

ﬂfﬁg

E minor

(5
5

e ember!

¥ 5
3%

&40
l_’
kv

« The tonic is the lowest note
« The 3rd degrae is in the middie
« The 5th degree is the highesi note

« Eachncte is separated by the
interval of a 3rd.

""""

by
S
——
.

——
™ ————— ——
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Italian terms

Italian term
Dynamics:  _fp (fortepiano)
Tempo: presto

vivace, vivo

lento
_ largo
grave
| pit mosso
meno mosso
ritenuto (riten., rit.)
caon moto
aliargando

3

‘ dal segno (D.S.)
‘ Expression: espressivo (espress,)
’ ' : grazioso

‘ alla marcia

> General: molto

. non troppo

]

»

»

DPOCO, pOCO @ POCO

col, con
€ ed
ma
meno
piii

5 senza

All the terms you need to know for Grade 2 are in Italian, and some of them have abbreviations.
Here are the terms you need to know in addition to the ones you learnt at Grade 1.

Meaning
loud, then immediately guiet
fast (quicker than allegro)
lively, quick
slow (slower than adagio)
slow, stately (the same as, or slower than, lento)
very slow, solemn
more movement, quicker
less movement; slower
getting slower; held bach
with movement
broadening
repeat from the sign &
expressive
graceful
In the styie of a march
very, much
not too much
a little; little oy little
with
and
but
less
more

without

you know?

ds like molto or poco can be used for all kinds of instruction

S. such as poco accel. or moito allegro.

irics Muisic Theory: Grarie 2
pring

s m——




slow

' dolce

_ without
V' movement ' | mgvemant

\/Vi Vo

LETHON v/ Grave

l‘—\ éz‘f(ﬁﬂ‘ j .3 "" \&1&.“}"
movement - movement . . movement
he following questions.

A M R R g D A S ey
on troppo mean?

y vivace mean?




ians &R g

tere are the signs you need to knq@?%addition to those you learnt at Grade 1.

F Sign Meaning
.

strong accent (play the note with strong emphasis)

e ¢

B 5 & slightly 's'é-parated

staccatissimo (very detached indeed)
give the note slight pressure
perform an octave higher

rest for the number of bars indicated

first-time bar (in a repeated sect‘ion; play this
bar the first time through)

second-time bar (in a repeated section, play this
bar the second time through)

5r each question.
/0S50 means: ritenuto means:
ore movement; quicker - gradually getting quicker

novement; slower \/getting slower

sment without getting quicker

yement without getting slower

allargando means:

\/ broadening

gradually getting quicker
in time

A gradually getting quieter



. ‘Exercise 3 continued.

molto dim. means: molta grazicso means:

. e -

4 &adually getting much slower very expressive
. fradually getting  little slower \/ perform an octave higher \/ very zraceful
E\‘Waduaﬂy getting much quieter i}er“form an octave lower more expressive
) : . i hatad e
___ | Eradually getting a little quieter ' | pause on the note of rest  very sweet |
Which is slowest? Which is fastest? Which does not mean ‘siower'?
| allegro \/ presto  raieniendo
i  presto ' moderato - mMeno mosso
M"‘ v" o u..;.l 8o SR

i | Vilamgo ' largo riteruto

powaseamemsmain,

~ andante |  1grave 17 <on moto

[heory in scund '
to ‘Dance of the Sugar Plum Fairy’ from The Nutcracker s

ikovsky. Waould you describe the music as starcets o !
Can you thirk of any other terms that could be vsed
be the music?

Mmoot

PR

ns! You've completed all the work for Grade 2 on Terms & Signs.

tice Exam Paper on page 49 if you'd fike to try some sample exam questions.
y > ‘._f" “\, o ,'4'-




Putting it all together

The last question of the Grade 2 exam is a Music in Context question, in which you will e asked
some questions about the things you can see in a passage of music. All of the questions wil be
about topics covered in this book.

Exercise 1 study this melody and then answer the guestions that follow.

Cantabile
! =
-
..._._._"_’,.:...-l:: g — 3 ;
> 3 for _,:_%.__1';.'._.
e
F o o
4 S~ 55 S B>
{ - & &
A : < g ] T SO
S AT - i {x‘_._% T__' —
_' /: : : T C———

y
K
~
B

|

e
B} Tick (¢ one box to show which sentence is correct.
The music should be played very éuietly and in a singing style.
The music should be played very quietly and sweetly.
The music should be played quietly and sweetly.
,‘4ck (¢ ) one box to show which bars contain only semiguavers.

5 1and 2 Bars1and 3 \/ Bars 2 and 4 Bars 3and 4

o ) one box to show which term best describes how the
4 and third crotchets in bar 2 should be played.

slightly separated strong accent legato

ar has the same rhythm as bar 2?  Bar ),(

yars start with a quaver rest? Bars: é and }

foLsk for each statement.

s three minim beats in a bar, TRUE
n ascending scale of £+ major > rause

n the melody is D. FALSE




‘A major G major . . , Aminpr
u Tick (¢ ) one box to show the bar number that contains a triplet.

g} Bar3| | Bar 4  Bars5 H/
Complete the following sentences Qy' ticking one box for each: |
The longest ncte in the melody is a ... |
3 7L e é,.‘,”,..w, E r [
. dotted crotchet | minim = cotted minim | ‘semibreve i ) ‘
l
F— _‘_,‘____ME ‘

A Gibo g
BEC L ‘
val between the last note in bar 1and the first note in bar 2 is a (
ath | Sth | | '
i foi ] '
{
with accents | with slight pressure »’\/ staccato ‘
0 show which words best describe how bar 7 should be pl ‘
gelting quieter M getting faster ! (
, 1
r that contains the only rest in the melody.  Bar: .4




 ctatemont

1 SUaleificiic.

TRUE @S
TRUB, FALSE
S

/ Bi; it o AR P R TS B Plonel L, &
; 4’(:\ilj ol €S 10 each Stc

i

;:;,?*i?é??‘i{'}f’f%‘ \/ bar 3

bar1 bar2 bar 3

| g 2l ST 3
bar | / } £ bar 3

bar 3




Circle TRUE or Fa . SF,

; Al the notes in this melody can be found in the key of E minor. TRUE @

How many complete bars contain only crotchets? 3

' plete the foliowing four sentences by ticking one box for each:

ast note of should be played staccato.

3 barsZ2and 4 V bars3and 5 ’ bars 4 and &

ened <AL

st note in the melody is ...




